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Abstract 
Based on the analysis of the art of Chinese Ink Wash Drawing style, then explains the purpose and meaning of the 
study for product design with Ink Wash Drawing, in the end combined with actual cases, describes the application of 
product design using Chinese Ink Wash Drawing. 
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1.  Introduction 
Ink wash drawing is one of the most ancient art form in China, with thousands of years. Different from 
the stress of light, color, color, volume, effects on the reproduction of the objective world of traditional 
Western painting, Chinese ink wash drawing impressionistic lyrical focus, pay attention to form with 
lines of calligraphy and art, the pursuit of ink taste, strength, bitterness, emptiness, loneness mood, this 
unique performance style, unique in the world. It embodies the traditional Chinese aesthetics and national 
style, showing art and culture of our enigmatic charm[1]. 
The ink wash drawing has a traditional cultural style, show a national style, the resources of modern 
design, contains the hidden meaning and spiritual value of culture. Today's rapid social and economic 
development, fast-paced life generated a lot of people impetuous emotions. Ink wash drawing often 
implies a symbol of artistic means of expression, it is the non-living things together with people's feelings, 
the plants and animals and characters in the formation of mental activity linked to its own unique 
symbolism. Known for the styles of "High Mountain and Flowing" and "Heaven", it does not pay 
attention to the objective perspective is active to create a "substantial, can travel to home," the mood, so 
how many people linger on. The ink can be a very good mood created by the city's anxiety and alleviate 
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anxiety. This paper analyzes the art of ink painting style, then explains the design of ink carried out the 
purpose and meaning. In the end we analyses of the current market ink in the product design application. 
2.  Artistic style of ink wash drawing 
Ink wash drawing is using of the changes of line and ink, to hook, cracked, point, dye, thick, pale, dry, 
wet, yin, yang, to, back, true, real, sparse, dense with plenty of other performance techniques to describe 
images and management positions; framing layout, broad vision, not rigidly adhere to Focus Lens. Ink 
according to the theme of the work is divided into Taoism painting, genre painting, historical painting, 
folk paintings, paintings, etc.; by function and purpose, can be divided into temple murals, easel paintings, 
the people asked the painting, decorative painting and other types of technology; according to subject 
matter consists of figures, landscapes, flowers and birds three categories. 
Preliminary work a way to reflect the classification of the different style of form, is divided according 
to pen and ink techniques, will ink into Meticulous, large and small impressionistic painting 
impressionistic painting (that is, working with and writing).An ink style of work, largely caused by a 
different artist painting techniques, Chinese painting techniques can be divided into six: 18 description, 
double hook, line drawing, texture strokes, no bone, ink. To induce from the Figure 2.Ink techniques can 
be summarized as hook shape and will not hook two contours, while the two techniques in the rendering 
of the contour and further on their own internal evolution of different techniques, thereby forming ink 
images vastly different style of flavor. 
3. The purpose and significance of the study 
China has access to the World Trade Organization (WTO), which has the profound impact on culture. 
Globalization, we should be alert to the cultural uniqueness and unity, otherwise it will lose the 
characteristics of local culture, international culture, client, and thus improve the cultural heritage of the 
work without delay. Chinese-style modernization of traditional cultural resources will be applied to 
modern design ideas and expression, to create a new visual language and style. Powerful torrent of 
globalization, we must emphasize national style orientation, can you stand in the world [2]. 
3.1 Converting pure art viewing to practical value of life 
In today's technological era, our development and design of products and developed countries in the 
use of functional and manufacturing level, distance is not, but because of industrial design in our late start 
to improve product value of industrial design in foreign developed countries with the large gap. A 
product has a beautiful design, you can immediately attract people's interest, can increase prices. Ink 
painting techniques demonstrated in the product appearance, can enhance product appearance and 
increase the added value of products, increase product sales. 
3.2 Exhibiting cultural character 
The essence of traditional culture must be preserved and promoted, and through the design, the 
traditional culture into the daily lives and culture and philosophy, some rendering and interpretation, to 
enhance people's cultural awareness. Future design trends, we should also move the nation forward as the 
standard of modern style, and creating awareness of traditional culture. 
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3.3 Developing new visual sense 
Design is a combination of art and life, a bridge so that the "artistic life and living art". Good design 
can develop a new visual experience, to improve the living standards of modern people, bring people to 
update and better feel. Cultivating visual culture should be the responsibility of the designer. 
3.4 Improving the humanity in design education 
In the 21st century design education environment, a designer cannot get successful only with 
technology, if not through the baptism of the humanities, his work must be nonliving. In order to have 
sufficient international competitiveness, the future of design education in the humanities is bound to 
strengthen education, which covers literature, art, philosophy, psychology and social sciences. 
Humanities education is creative nutrients. 
4. Application of Ink wash drawing 
Ink wash drawing have been emerged into many goods. From application-level view is divided into 
two levels: direct usage and elements reproduction, the following are examples. 
Figure 1. A computer cabinet 
Figure 2. A case of cell phone 
Figure 3. A case of Notebook computer 
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Figure 1-3 shows that the three cases, directly using ink wash drawing effect in consumer electronics 
designs, had been giving an appeal of combination of art and technology. However, this approach, with 
immoderate pursuit the sense of traditional cultural elements in the form, ignored the essence of design, 
which should be self-examination[3]. A drawing directly have been brought as the product appearance, 
which have a strong sense of formalism, at first this may be giving a very visual product aesthetics and 
visual impact, but a long time, will be prone to aesthetic fatigue. 
Figure 4. A style of shoes from Adidas Corporation 
Figure 5. A Refrigerator of Media Corporation 
Figure 6.  A case of bag  
Figure 4-6, three cases were given effects of the use of ink wash drawing, these products take full 
advantage of the "blank" effect and ink elements were refined and reproduction, more expressive. 
"Blank" is a traditional Chinese ink wash drawing techniques, Chinese traditional arts reflect the spirit 
 Qin Wang et al. /  Physics Procedia  33 ( 2012 )  1603 – 1607 1607
 
and philosophy. While the "blank" is the main conception of expression, it is not without, or empty, but 
there is a non-liner is the "real" and "false" unity [5].Right blank, not only open up the space and 
surroundings to create images that will remain, but also to make meaning not the words to express the 
ethereal realm of art. Ink "blank" in the form of beauty through the blank space left between the changes 
and with unity, a sense of dynamic and static contrast so generated. In the modern design is reflected in 
the overall grasp and distribution, so that each element becomes an integral part of the performance of the 
theme, rather than on the design elements of the separation or exclusion. People to reflect these elements 
remain the infinite white, ultimately spiritual freedom. This modern popular minimalist, modernist 
concept of "less is more" design thinking coincide.
5. Conclusion 
Ink wash drawing is the main type of traditional Chinese painting. Ink wash drawing has a long 
history with thousands of years,  which gives the profound mood to wash away the city's impetuous. Ink 
painting techniques in today's product design application has broad prospects and far-reaching 
significance in the fully tap the ink cultural, fully absorb the essence of its elements, combined with the 
characteristics and requirements of industrial design, design has a strong culture and a strong 
contemporary products, to buy goods at the same time people feel the humane care and can release their 
feelings. 
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